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OVERVIEW 


In  one  of  the  previous  sections  you  learned  that  some  artworks  from  western  civilization  can 
symbolize  the  power  and  glory  of  rulers  and  gods.  In  this  module  you  will  consider  some  paintings, 
sculptures,  and  functional  art  objects  that  represent  heroes  and  heroines.  A hero  is  defined  as 
someone  who  excels  in  bravery,  great  deeds,  or  noble  qualities.  Although  there  are  many  different 
categories  of  heroes  and  heroines,  you  will  consider  only  a few:  glory  in  service  (Section  1),  glory  in 
sport  (Section  2),  and  glory  in  war  (Section  3). 


Module  3 is  made  of  3 interrelated  sections. 


Section  1 


Section  2 


Artworks 
that  Portray 
Heroes  and 
Heroines 


Heroic 

Athletes 
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Illustration  76a.  Rick  Hansen.  Photograph  Courtesy  Nike  Inc.  Used  with  permission  of  Rick  Hansen. 
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Illustration  76b.  Frances  Loring.  Head  of  Sir  Frederick 
Banting,  1934.  Bronze,  61  cm  high.  National  Gallery 
Canada. 


Illustration  76c.  Ernest  Fosbery.  Private  Michael  James 
O’Rourke,  VC,  M.  M.  Canadian  War  Museum,  National 
Museum  of  Man,  National  Museums  of  Canada. 
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Evaluation 


Your  mark  in  this  module  will  be  determined  by  your  work  in  the  Assignment  Booklet.  You  must 
complete  all  assignments.  In  this  module  you  are  expected  to  complete  three  section  assignments. 
The  assignment  breakdown  is  as  follows: 


Section  1 

30% 

Section  2 

30% 

Section  3 

40% 

Total 

100% 

Note:  Some  images  for  study  are  located  in  the  module  booklets:  some  you  will  have  to  locate  in 
magazines  or  in  your  community;  some  are  in  the  Booklet  of  Reproductions.  When  the  ^ symbol 
appears,  you  may  choose  to  use  the  Booklet  of  Reproductions  or  the  laserdisc,  Sightlines  (if 
available).  Bar  codes  for  the  numbers  in  Sightlines  have  been  included  for  use  with  laserdisc  players 
equipped  with  a barcode  reader. 

Answers  to  activities  are  in  the  Appendix.  Words  marked  * are  defined  in  the  Glossary  in  the 
Appendix. 
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SECTION  1 


ARTWORKS  THAT 
PORTRAY 
HEROES  AND 
HEROINES 


Have  you  heard  of  Mother  Teresa?  This  woman  has  dedicated  her  life  to  the 
poor  and  sick  in  the  slums  of  Calcutta,  India.  Do  you  know  someone  in  your 
community  who  looks  after  or  helps  those  that  are  poor  or  ill? 

In  this  section  you  will  study  artworks  that  portray  heroes  and  heroines  who 
through  their  deeds  served  humanity.  Artists  often  created  a visible  record  of 
these  outstanding  people  and  their  heroic  deeds.  You  will  survey  works  from 
different  cultures  and  from  different  historic  times. 

Upon  completion  of  this  section  you  should  be  able  to 

• understand  that  visual  representations  of  heroes  and  heroines  provide 
examples  of  high  ideals  to  guide  and  influence  conduct 

• understand  that  heroes  and  heroines  who  serve  the  less  fortunate,  or 
who  give  their  lives  for  others,  show  empathy,  compassion,  dedication, 
unselfishness,  or  kindness  and  thus  may  guide  and  influence  conduct 

• appreciate  that  art  forms  can  create  a record  of  the  hero’s  or  heroine’s 
life 
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Illustration  77.  Mother  Teresa.  Photo  courtesy  of  CANAPRESS  PHOTO  SERVICE. 


Often  a news  item  records  that  someone,  without  any  regard  for  personal  safety,  rushes  into  a 
burning  building  to  save  a life,  or  at  great  risk  pulls  a child  from  a partially  frozen  river.  All  too  often 
such  deeds  are  soon  forgotten  except  in  the  memory  of  those  who  were  personally  involved.  In  this 
section  you  will  become  familiar  with  some  art  that  commemorates  heroes  and  heroines  who 
sacrificed  personal  need  for  others. 
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Activity  1 : St.  George 


Understand  that  visual  representations  of  heroes  and  heroines 
provide  examples  of  high  ideals  to  guide  and  influence  conduct. 
Appreciate  that  art  forms  can  create  a record  of  the  hero’s  or 
heroine’s  life. 


St.  George  is  considered  the  patron  saint  of  England,  of 
soldiers,  and  of  boy  scouts.  His  red  cross  represents 
England  on  the  Union  Jack.  Although  he  died  a Christian 
martyr*  in  Asia  Minor  in  the  fourth  century  B.C.,  much  of 
his  life  is  legendary.  One  of  the  late  medieval  additions  to 
his  story  tells  that  he  killed  a dragon  that  devoured  the 
sacrificial*  maidens.  This  legendary  action  symbolizes  a 
risking  of  life  for  another. 

This  legend  is  depicted  in  a sculpture  which  was  created 
during  the  Renaissance  by  the  artist  Donatello. 


Illustration  78a.  Donatello.  St.  George 
Tabernacle,  c 1415-1 7.  Marble  (the  statue  has 
been  transferred  to  the  National  Museum  and 
replaced  by  a bronze  copy).  Height  of  statue 
6' 10".  Or  San  Michele,  Florence.  ART 
Resource,  N.Y. 
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In  Illustration  78a  the  right  hand  originally  held  a sword  or  lance.  Below  the  statue  of  St.  George  is  a 
relief  panel  which  relates  the  heroic  slaying  of  the  dragon.  See  Illustration  78b. 


Illustration  78b.  St.  George  and  the  Dragon,  detail  of  relief  below  St.  George  (Illustration  78a.)  Marble,  height  15  3/4M.  ART 
Resource,  N.Y. 

You  can  see  the  maiden  at  the  right  in  this  relief  panel.  The  forms  in  the  foreground  are  carved  in 
high  relief,  those  in  the  distance  are  progressively  flatter. 

1 . What  effect  has  the  artist  achieved  with  this  technique? 
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2.  This  sculpture  was  created  for  a special  niche*  in  the  church,  Or  San  Michele,  Florence.  Do  you 
think  the  artist  has  successfully  accomplished  this  commission?  Why  or  why  not?  List  your 
reasons. 


Another  image  with  the  same  legend  is  a painting  by  Raphael  (1483-1520).  View  picture  110, 
Raphael,  St.  George  and  the  Dragon,  in  your  Art  21  Booklet  of  Reproductions. 

3.  How  is  this  composition  similar  to  the  work  by  Donatello?  Give  specific  details. 


4.  In  what  way  does  the  use  of  colour  add  more  information  about  the  legend? 
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5.  Both  of  these  works  were  created  during  the  Renaissance.  Why  is  the  legend  of  St.  George 
slaying  the  dragon  a significant  subject  for  Donatello  and  for  Raphael?  (Traditionally  the  dragon 
represents  danger.)  Look  up  “symbolic  images”  in  the  glossary.  The  definition  will  help  you 
answer  this  question. 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  1 


Activity  2:  Burghers  of  Calais 


Understand  that  visual  representations  of  heroes  and  heroines 
provide  examples  of  high  ideals  to  guide  and  influence  conduct. 
Appreciate  that  art  forms  can  create  a record  of  the  hero’s  and 
heroine’s  life. 


In  front  of  the  Town  Hall  of  Calais  stands  the  famous  sculpture  of  the  Burghers  of  Calais,  created  by 
Auguste  Rodin.  “Burgher”  means  a merchant,  close  to  what  today  we  would  call  “civic  leader”  or 
Chamber  of  Commerce  member.  Burghers  were  rather  special  citizens. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9957. 


Turn  to  picture  111,  Auguste  Rodin,  The  Burghers  of  Calais  in  your  Art  21 
Booklet  of  Reproductions. 
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This  monumental  and  expressive  work  commemorates  the  surrender  of  Calais  in  1347  to  the  English 
forces  led  by  Edward  III.  The  city  had  defiantly  withstood  almost  a year  of  siege.*  Edward 
demanded,  as  a condition  of  surrender,  that  six  prominent  citizens  come  forward  to  be  executed.  Six 
volunteered  their  lives,  presented  themselves  to  the  victor,  and  offered  themselves  to  his 
executioners.  Edward  III  was  ready  to  execute  them,  but  news  of  their  bravery  had  reached  the 
Queen,  and  upon  her  intervention  the  burghers  and  the  city  were  spared. 

The  dramatic  gestures  of  the  figures  in  the  Burghers  of  Calais  makes  this  work  an  example  of 
twentieth-century  expressionist  work  or  impressionist  sculpture. 

1 .  Indicate  by  citing  examples,  how  the  sculptor  has  dramatized  the  gestures. 


The  composition  or  ordered  arrangement  of  a work  of  art  may  be  formal  or  informal.  A formal 
composition*  is  balanced  around  a focal  point  and  elements  of  equal  weight  are  oganized  on  either 
side.  Formal  composition  has  little  movement.  An  informal  composition*  groups  elements  in  a free 
balance  and  is  used  to  suggest  movement. 

2.  Are  the  figures  in  this  sculpture  placed  in  a formal  or  informal  composition?  Why  do  you  think 
Rodin  chose  to  place  the  figures  the  way  he  did? 


3.  Describe  any  individual  feelings  that  you  can  “read”  in  the  figures. 
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4.  How  has  the  artist  revealed  psychological  insight  about  each  figure? 


5.  Why  do  you  think  the  men  are  only  partially  clothed?  Look  up  the  term  “sackcloth”  in  the 
glossary. 


6.  How  would  you  describe  this  massive  sculpture? 


7.  Why  can  we  designate  this  sculpture  a significant  representation  of  heroism? 


8.  Why  are  massive  sculptures  of  interest  to  people? 


a — i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  2. 

r— "" 1 i 
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Activity  3:  Sir  Frederick  Banting 


Understand  that  heroes  and  heroines  who  serve  the  less 
fortunate,  or  who  give  their  lives  for  others,  show  empathy, 
compassion,  dedication,  unselfishness,  or  kindness  and  thus 
may  guide  and  influence  conduct.  Appreciate  that  art  forms  can 
create  a record  of  the  hero’s  or  heroine’s  life. 


Illustration  79.  Frances  Loring.  Head  of  Sir 
Frederick  Banting,  1934.  Bronze,  61  cm  high. 
National  Gallery  of  Canada,  Ottawa. 


This  sculpture  of  Sir  Frederick  Banting  was  created  by  the  Canadian  sculptress,  Frances  Loring. 
Banting  discovered  insulin*  in  1921 , a discovery  which  enabled  people  suffering  from  diabetes  to  live. 
For  his  great  discovery  Banting  received  the  Nobel  prize  for  medicine  in  1923. 

Loring’s  work  was  influenced  by  the  traditional  European  Romantic*  style,  which  emphasizes 
individual  character. 
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1 . What  does  this  sculpture  reveal  of  Dr.  Banting’s  character? 


2.  Why  do  you  think  the  artist  has  left  part  of  the  work  unfinished? 


L. - -J 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  3. 

r i 
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Activity  4:  Judith 


Understand  that  visual  representation  of  heroes  and  heroines 
provide  examples  of  high  ideals  to  guide  and  influence  conduct. 
Appreciate  that  art  forms  can  create  a record  of  the  hero’s  or 
heroine’s  life. 


Judith  is  a legendary  Jewish  heroine  who  lived  in  the  town  of  Bethulia  in  Israel  which  had  been 
conquered  by  the  Assyrian  General  Holofernes  and  his  troops.  The  events  in  the  legend  occurred  in 
the  sixth  century  B.C. 

Many  of  the  Jewish  people  were  taken  into  slavery,  forced  into  exile,  or  persecuted  for  their  refusal  to 
pay  homage  and  tribute  to  Holofernes’  king. 

While  most  of  her  fellow  countrymen  accepted  the  cruel  rule,  Judith,  a very  courageous  woman, 
decided  to  take  action  against  the  enemy  of  her  people.  She  adorned  herself  with  jewels  and  fine 
clothes,  and  taking  wine,  cheese,  and  other  delicacies,  entered  the  enemy’s  camp.  The  guards  did 
not  suspect  that  a single  woman  could  be  any  threat  to  them.  She  asked  to  serve  the  generals,  an 
offer  which  was  accepted.  They  all  drank  a great  deal  of  wine  which  she  had  mixed  with  potent 
herbs.  When  the  generals  were  drunk  and  asleep,  she  sought  out  Holofernes  and  seizing  him  by  the 
hair  cut  off  his  head.  She  wrapped  the  tyrant’s  head  in  a cloth  and  fled  from  the  camp.  When  she 
reached  the  city  gates  she  placed  the  head  of  Holofernes  on  a post  for  all  to  see.  This  action  was  a 
symbol  of  resistance.  Judith’s  people  rallied  and  the  enemy  army,  now  without  a leader,  was  forced 
to  retreat. 

This  legend,  like  the  legend  of  St.  George,  became  the  inspiration  for  another  sculpture  by  the  artist 
Donatello.  The  sculpture  depicts  Judith  slaying  Holofernes.  Judith  has  already  struck  Holofernes 
once  and  cut  deep  into  his  neck.  Here  she  raises  the  knife  again  to  strike  another  blow.  (See 
Illustration  80). 
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Illustration  80.  Donatello.  Judith  and  Holofernes.  a.  overview,  b.  detail,  c 1462.  Bronze,  height  with  base  7’8"  (2.36  m). 
Piazza  della  Sighoria,  Florence.  ART  Resource,  N.Y. 

1 . Why  was  Judith’s  deed  heroic? 


2.  What  could  Judith’s  heroism  symbolize  for  a Renaissance  city? 
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3.  Explain  why  Judith’s  heroism  would  or  would  not  be  a suitable  subject  for  a modern  sculpture? 


4.  Look  at  the  detailed  reproduction  of  this  bronze  sculpture.  Where  have  you  seen  this  type  of 
sculpture  before?  Look  carefully  at  the  elaborate  drapery  of  Judith’s  garment.  Describe  a 
possible  source  of  this  way  of  carving  drapery. 


» 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  4. 

1 


] 
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Judy  Chicago’s  Dinner  Party  is  an  elaborate  contemporary  art  installation  of  a dinner  table  setting 
where  Judith  is  one  of  the  “invited  guests.”  Because  the  contributions  women  have  made  to  the 
history  of  mankind  have  been  generally  ignored  or  unacknowledged  by  historians,  the  artist  Judy 
Chicago  initiated  and  completed  with  many  co-workers  a dinner  table  setting  which  would  honour 
women  throughout  western  civilization. 

It  took  six  years  to  complete  this  ambitious  project  which  combined  sculpture,  ceramics,  china 
paintings,  and  needle  work.  The  immense  table  setting  is  a triangle.  Each  side  is  46  1/2  feet  long. 
Each  table-side  represents  a timespan:  the  ancient  world,  Christianity  to  the  Reformation,  and  the 
seventeenth  to  the  twentieth  century.  The  centre  is  open,  filled  with  white  gleaming  tiles  on  which 
999  names  of  outstanding  women  are  scripted  in  gold.  These  are  women  who  made  significant 
contributions  to  their  communities.  There  are  39  table  settings  for  the  “invited”  guests  - the  famous 
women  who  were  selected  for  the  place  settings.  Each  table  setting  has  an  intricately  stitched 
runner,*  a plate,  and  cutlery,*  which  symbolize  the  woman  and  her  culture.  All  the  14"  diameter 
plates  are  sculptured  in  clay. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11605. 


OR 


Turn  to  picture  1 1 2,  Judy  Chicago,  The  Dinner  Party,  Installation  view  1 , in 
your  Art  21  Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9814. 


OR 


Turn  to  picture  113,  Judy  Chicago,  The  Dinner  Party,  Installation  view  2,  in 
your  Art  21  Booklet  of  Reproductions. 


Judith  is  one  of  the  invited  guests  from  ancient  times.  Her  place  setting  is  a symmetrical  design  in 
soft  greens,  soft  yellows,  and  earthy  browns.  If  you  draw  a line  down  the  centre  of  the  plate  you  will 
notice  that  the  right  and  the  left  side  are  the  same. 
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If  you  have  access  to  the  laserdisc  Sightlines , find  and  view  frame  11621. 


Turn  to  picture  1 1 4,  Judy  Chicago,  The  Dinner  Party,  Judith,  in  your  Art  21 
Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11622. 


OR 


Turn  to  picture  1 1 5,  Judy  Chicago,  The  Dinner  Party,  Judith,  in  your  Art  21 
Booklet  of  Reproductions. 


The  design  is  also  a radial  composition  where  lines  and  shapes  form  a pattern  from  the  centre  like  a 
kaleidoscope.* 

5.  What  does  this  design  for  Judith  symbolize?  If  necessary  reread  the  story  of  Judith  at  the  start  of 
this  section. 


6.  Why  would  Judith  be  an  “invited  guest”? 
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7.  What  do  symmetrical  designs  express? 


8.  There  are  many  natural  forms  that  can  be  used  to  create  symmetrical  designs.  Can  you  name 
any? 


9.  Use  a natural  form  as  an  inspiration  to  create  your  own  design  for  a plate  that  might  symbolize 
Judith. 


Draw  or  paste  your  drawing  here. 


r— 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  4. 

r- 


3 

3 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  The  Miracle  of  St.  Mark 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4296. 


OR 


Turn  to  picture  1 1 6,  Tintoretto,  The  Miracle  of  Saint  Mark,  in  your  Art  21 
Booklet  of  Reproductions. 


Study  this  scene  carefully  and  write  a detailed  description  of  what  you  see.  How  is  the  hero 
identified?  From  what  was  the  slave  saved? 


E 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Extra  Help. 
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Enrichment:  Designing  a Commemorative  Plate;  Cartoon  Sketch 

The  following  are  enrichment  activities.  Do  1 , 2,  or  both. 


1 . Who  is  your  hero  or  heroine?  Can  you  think  of  someone  you  admire  for  courage,  or 
unselfishness,  or  great  deeds? 

Design  an  honorary  circular  plate  for  your  hero  or  heroine.  You  will  need  to  know  some  personal 
facts  about  the  person.  Attach  an  explanation  of  the  symbols  you  use  in  the  design. 


Draw  or  paste  your  drawing  here. 


i 

Share  your  work  with  a partner. 

: "" -,,M-  ■ i 
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2. 

Sometimes  artists  deal  with  invented  heroes.  The  legendary  monster  of  Okanagan  Lake,  the 
Ogopogo,  has  surfaced  and  is  beginning  to  destroy  the  town  of  Kelowna.  A super-human  hero 
has  arrived  on  the  scene  and  is  going  to  save  the  town.  Create  a cartoon  sketch  of  this  deed. 

Draw  or  paste  your  drawing  here. 

1 

~1 

Share  your  work  with  a partner. 

1= 

n 
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Conclusion 


In  this  section  you  have  looked  at  artworks  that  are  inspired  by  those  who  have  made  a contribution 
to  the  lives  of  others  and  who  without  regard  for  their  own  life  or  safety  came  to  the  rescue  of  others. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  2 


Do  you  remember  the  cross-Canada  Terry  Fox  run,  called  the  “Marathon  of 
Hope,”  which  raised  funds  for  cancer  research?  Terry  was  a courageous  18- 
year  old  amputee  who  had  lost  his  leg  to  cancer.  Unfortunately,  during  the 
gruelling  run  the  cancer  recurred  and  Terry  was  unable  to  fulfill  his  goal.  He 
had  begun  the  run  in  April,  1980  in  St.  John’s,  Newfoundland  and  was  forced 
to  stop  in  Thunder  Bay,  Ontario  in  September  of  the  same  year.  During  that 
period  he  had  completed  5373  km,  at  a pace  of  nearly  40  km  a day,  raising 
$1 .7  million  for  cancer  research. 

To  honour  this  young  athlete,  a commemorative  sculpture  stands  as  a public 
monument  in  Thunder  Bay.  The  sculpture  is  an  example  of  an  artwork  of  a 
hero,  who  despite  his  physical  disability,  displayed  to  us  all  uncommon 
strength  and  endurance. 

In  this  section  you  will  study  artworks  that  portray  the  outstanding  physical 
abilities  of  athletes.  We  need  only  think  of  the  dedication  and  immense 
personal  commitment  an  Olympic  athlete  gives  to  win  a gold  medal.  You  will 
become  familiar  with  some  artworks  that  focus  on  the  heroism  of  the  athlete. 

When  you  have  completed  this  section  you  will  be  able  to 

• understand  that  the  heroic  athlete  was  an  important  image  in  ancient 
Greek  art 

• appreciate  that  the  physical  characteristics  of  sport  heroes  provided 
sculptors  with  examples  of  ideal  human  forms 

• understand  why  the  visual  representation  of  sport  heroes  is  used  today 
in  advertising. 


HEROIC 

ATHLETES 
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Illustration  81a.  Terry  Fox.  Thunder  Bay  Chamber  of  Commerce. 


Illustration  81b.  Elizabeth  Manley.  Olympic  Commemorative  picture. 
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Illustration  81c.  Wayne  Gretzky  and  Rick  Hansen  shake  hands. 
Used  with  permission  from  Man  in  Motion,  Douglas  and  McIntyre. 


Illustration  8 Id.  Discobolus.  ART  Resources 
N.Y. 
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Activity  1 : The  Olympics 


Understand  that  the  heroic  athlete  was  an  important  image  in 
ancient  Greek  art.  Appreciate  that  the  physical  characteristics  of 
sports  heroes  provided  sculptors  with  examples  of  ideal  human 
forms. 


The  modern  day  International  Olympic  Games  had  their  beginning  in  ancient  Greece.  The  first 
games  were  held  in  the  summer  of  776  B.C.  to  honour  the  Olympian  God  Zeus,  and  then  were 
scheduled  every  four  years.  The  games  were  discontinued  by  Emperor  Theodosius  I at  the  end  of 
the  fourth  century  A.D.  In  ancient  Greece  the  games  were  of  great  importance  for  they  were 
nationalistic  in  spirit.  Contestants  were  required  to  train  for  ten  months  before  the  games  and  those 
that  were  victorious  were  honoured  by  the  city  states  they  represented  and  were  bestowed  with  many 
gifts.  The  first  games  began  with  running  events,  then  boxing,  chariot  racing,  wrestling,  foot  races 
with  armor,  and  discus  and  spear-throwing  were  added.  The  games  grew  into  festive  events  with 
presentations  of  plays,  festivals,  and  religious  celebrations.  In  1896  a Frenchman,  Baron  de 
Coubertin,  revived  the  Olympic  Games. 

In  ancient  Greek  art,  the  nude  sculpture  was  generally  reserved  for  victorious  athletes  in  the  Olympic 
games.  An  ancient  Greek  god,  Apollo*  is  believed  to  be  the  first  Olympic  victor.  His  statue  may 
represent  the  first  hero-athlete. 


Illustration  82.  Apollo’s  Head  (Detail  from  full  statue).  ART 
Resources,  N.Y. 
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Illustration  83.  Coin.  Portrait  of  youth.  The  British  Museum. 


You  should  be  able  to  recognize  that  both  the  coin  and  the  sculpture  are  in  the  classical  style,  and 
although  the  coin  is  relatively  small,  it  has  been  worked  into  a very  exact  relief  for  such  a small  space. 

When  the  Olympic  games  were  revived,  athletes  from  all  nations  were  invited  to  attend.  Olympic 
winners  are  considered  heroic  athletes. 

1 . Use  an  encyclopedia  or  another  available  reference  work  to  gather  information  so  you  can 
describe  the  significance  of  the  five  interlocking  Olympic  rings. 
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2.  Who  is  your  Olympic  hero?  In  the  space  provided  create  a circular  design  that  can  be  the  basis 
for  a medal  for  your  hero.  You  can  draw  or  sketch  the  design  in  a realistic  representation,  or  you 
may  wish  to  use  symbols.  Include  a brief  explanation  of  your  design  in  the  space  provided. 


Draw  or  paste  your  drawing  here. 


li 

C 


" I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  1 . 

"i 
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Activity  2:  Hercules 


Understand  that  the  heroic  athlete  was  an  important  image  in 
ancient  Greek  art.  Appreciate  that  the  physical  characteristics  of 
sports  heroes  provided  sculptors  with  examples  of  ideal  human 
form. 


Herakles,  or  Hercules,  was  an  ancient  Greek  god.  Son  of  Zeus,  he  had  immense  strength  and 
excelled  in  physical  contests.  About  1460  Antonio  del  Pollaiuolo  painted  three  large  canvases 
representing  the  legends  of  Hercules.  One  of  the  canvases  depicts  the  legend  of  a wrestling  match 
between  Hercules  and  the  god  Antaeus  (or  Antaios).  See  Illustration  84.  The  legend  says  that  each 
time  Hercules  threw  him,  Antaeus  sprang  up  again,  his  strength  renewed  by  contact  with  his  mother, 
the  Earth.  Finally,  Hercules  held  Antaeus  up  so  that  he  could  not  touch  the  earth  and  thus  defeated 
him.  This  work  does  not  represent  Hercules  as  the  final  victor  over  his  opponent,  but  as  a struggling 
individual  who  has  to  use  his  physical  ability,  like  any  mortal  man  in  combat,  to  defeat  the  foe. 


Illustration  84.  Antonio  Pollaiuolo.  Hercules 
and  Antaeus,  1460,  Florence,  Uffizi.  Alinari/ 
Giraudon/ART  Resource,  N.Y. 


Illustration  85.  Antonio  Pollaiuolo.  Herakles 
and  Antaios,  c 1475.  Bronze,  approx.  18"  high 
with  base.  Museo  Nazionale,  Florence.  ART 
Resource,  N.Y.  Sightliness'll 5. 
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This  same  energetic  scene  was  repeated  in  a small  bronze  sculpture  by  the  artist  (Illustration  85). 

These  two  works  of  the  same  subject  matter  provide  an  opportunity  to  compare  two-dimensional  and 
three-dimensional  composition. 

1 . Analyse  the  two  works,  focussing  on  the  compositional  differences  between  the  two  works, 

a.  How  has  the  artist  created  balance  in  the  painting?  In  the  sculpture? 


b.  How  has  the  artist  handled  space  in  the  painting?  In  the  sculpture? 


c.  How  does  the  action  of  the  figure  differ  in  the  two  works? 


d.  What  significant  details  are  presented  in  each  work? 


2.  Write  a concluding  sentence  highlighting  significant  differences.  Do  these  differences  change  the 
meaning  of  either  work?  Explain. 
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3.  Hercules  is  a mythological  hero.  What  might  a work  like  Hercules  and  Antaeus  symbolize  for  a 
Renaissance*  viewer? 


4.  Suggest  why  it  might  be  unlikely  that  a modern  artist  would  choose  Hercules  as  the  heroic  subject 
of  a painting. 


» 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  2. 

I ~ 


3 

3 


Activity  3: 


Contemporary  artworks  often  do  not  focus  on  a single  hero,  but  rather  on  the  participants  in  a 
particular  sport.  After  all,  to  become  a great  athlete  one  must  often  practise  and  train  to  the  point  of 
heroism. 


Sports 


r ' "A 

Understand  why  the  visual  representation  of  sports  heroes  is 
used  today  in  art  and  advertising. 

V J 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  12084. 


OR 


Turn  to  picture  117,  Edgar  Hilaire  Degas,  Racehorses,  in  your  Art  21  Booklet 
of  Reproductions. 


This  is  an  impressionistic  painting  by  French  artist  Edgar  Degas.  The  scene  is  just  before  a horse 
race,  and  the  jockeys  are  trying  to  line  up  the  nervous  horses. 

1 .  What  features  of  this  work  identify  the  style  as  Impressionism?* 


2.  How  has  the  artist  created  the  tension*  of  the  horses? 


3.  What,  if  anything,  does  the  painting  reveal  about  the  jockey  as  an  athlete? 


4.  The  arrangement  of  horses  and  jockey  is  somewhat  unusual.  What  does  this  arrangement 
suggest  about  Degas’  choice  of  subject? 


ART  21  - Module  3:  Section  2 


34 


5.  If  you  were  broadcasting  this  race,  how  would  you  describe  this  “before  the  race”  scene  to  your 
listeners? 


i ■ " "1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

r ...  = , , 
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Turn  to  picture  118,  George  Wesley  Bellows,  Both  Members  of  This  Club,  in  your  Art  21  Booklet  of 
Reproductions. 

Study  this  picture  carefully  and  answer  the  following  questions. 

In  this  painting  the  American  artist,  George  Bellows,  depicts  a smoke-filled  room  with  a boxing  ring 
and  excited  spectators.  During  the  years  of  American  prohibition,  public  boxing  matches  were 
against  the  law,  but  private  clubs  continued  the  practice.  For  this  reason  the  title  of  the  work  is  Both 
Members  of  This  Club. 

6.  What  point  of  view  has  the  artist  created? 


7.  Examine  the  faces  of  the  spectators.  How  would  you  describe  them? 


8.  Why  do  you  think  the  artist  enjoys  or  does  not  enjoy  watching  boxing  matches?  Support  your 
answer  with  examples  from  the  painting. 


c:— ~ — — i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

r 1 i 
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The  following  painting  was  created  by  the  American  artist  Ben  Shahn.  It  is  called  Handball.  He  has 
composed  a large  negative  space*  and  placed  the  figures  in  a semi-circular  arrangement  within  this 
large  negative  space. 

Turn  to  picture  119,  Ben  Shahn,  Handball,  in  your  Art  21  Booklet  of  Reproductions. 

9.  To  what  area  of  the  painting  are  your  eyes  drawn? 


1 0.  How  has  the  artist  achieved  this  effect? 


1 1 .  How  can  you  tell  that  the  two  figures  in  the  foreground  are  not  part  of  the  game? 


1 2.  What  do  you  find  of  interest  in  this  painting? 
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13.  Do  you  think  Handball  makes  a statement  about  heroism  in  sport?  What  does  the  painting 
communicate? 


E 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  3. 


] 

] 


The  painting  by  the  Canadian  artist  Henri  Masson  shows  us  a familiar  Canadian  scene  - the 
neighbourhood  outdoor  hockey  rink.  Many  of  our  great  Canadian  hockey  players  began  their  careers 
in  such  rinks. 

Turn  to  picture  120,  Henri  Masson,  Hockey,  in  your  Art  21  Booklet  of  Reproductions. 

14.  How  has  the  artist  created  this  interesting  composition?  Describe  by  citing  details  from  the  work. 


1 5.  How  is  the  action  of  the  players  isolated? 
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1 6.  Does  this  painting  communicate  anything  of  significance  about  games?  If  so,  what? 


1 7.  Which  of  these  paintings  in  Activity  3 would  you  like  to  buy  and  for  what  reasons? 


ri: : z: , 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

1= 1 
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Activity  4:  A Heroine  Today  - Karen  Percy 


' 

Understand  why  the  visual  representation  of  sports  heroes  is 
used  today  in  art  and  advertising. 


J 


During  the  1988  Winter  Olympics,  Karen  Percy  won  two  bronze  medals  for  the  Women’s  Giant 
Slalom  and  the  Women’s  Downhill  Alpine  Skiing  events. 


Illustration  86.  Karen  Percy.  Olympic  Commemorative  picture. 


In  Olympic  events,  as  you  know,  a fraction  of  a second  can  decide  who  will  be  the  winner.  Karen  had 
spent  many  years  training  on  the  slopes  in  Banff,  which  is  her  hometown,  and  was  certainly  prepared 
to  race  against  the  world’s  best  female  downhill  skiers. 
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1 .  Why  do  you  think  advertisers  use  famous  athletes  to  promote  their  products? 


2.  List  as  many  qualities  as  you  can  that  you  think  an  heroic  athlete  should  have. 


3.  What  kind  of  commemorative  artwork  do  you  think  the  town  of  Banff  should  create  for  Karen? 


4.  a.  Many  famous  athletes  endorse  products  and  so  are  sought  after  by  advertising  agencies. 
Look  through  your  local  newspaper  or  a current  magazine  and  find  examples  of  athletes  in 
advertising.  Now  look  at  Karen’s  picture  again.  In  what  context  could  you  use  her  picture  to 
promote  a product? 
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b.  Create  a sketch  of  the  advertising  layout  and  indicate  the  location  of  Karen’s  picture. 


Draw  or  paste  your  advertising  layout  here. 


— 1 i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  4. 

i^zzrz"— — " i 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  My  Favorite  Hero 

Who  is  your  favourite  Canadian  heroic  athlete?  An  Olympic  medal  winner,  a hockey  player,  a 
swimmer,  a runner?  Write  a short  biography  and  design  a banner  that  can  be  used  to  welcome  the 
person  to  your  community.  It  will  be  helpful  if  you  plan  a sketch  for  the  banner. 
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Draw  or  paste  your  drawing  of  a banner  here. 


L 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Extra  Help. 


1 

] 
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Enrichment:  “16  Days  of  Glory” 

Do  1,  or  2,  or  both. 

1 . For  the  same  athlete  that  you  designed  a banner  (see  Extra  Help),  design  a stamp.  Keep  in  mind 
that  the  banner  allowed  a lot  of  space  for  your  ideas,  a stamp  in  comparison  is  much  smaller. 

You  may  need  to  be  more  selective  as  to  what  information  or  representation  of  the  athlete  you 
can  include  in  your  design. 


Draw  or  paste  your  drawing  of  a stamp  here. 
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2.  If  possible  view  video  or  film  footage,  or  examine  commemorative  books  or  newspaper  sections 
that  deal  with  the  most  recent  Olympic  Games,  either  summer  or  winter.  The  Calgary  Winter 
Olympics  are  well-illustrated  in  a book  entitled  Olympic  Games  by  Lloyd  Robertson  and  Brian  D. 
Johnson  and  the  Los  Angeles  Summer  Olympics  in  a film  called  “16  Days  of  Glory,”  produced  by 
CTV.  Write  a description  of  a mural  that  would  commemorate  the  athletes  who  were  participants 
in  the  Olympic  Games  you  have  chosen. 


1 

i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Enrichment. 

i 
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Conclusion 


In  this  section  you  have  studied  some  images  that  portray  the  heroic  athlete  and  some  that  show 
participants  in  sports.  These  images  come  from  different  cultures  and  different  historic  times.  Yet 
they  all  elevate  the  hero  or  heroine  to  a level  above  the  average  person,  and  in  so  doing  present  that 
individual  as  the  ideal  human  form. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  3 


HEROISM  IN 
WAR 


■ 


War  has  been  a constant  throughout  western  civilization.  Some  who  have 
distinguished  themselves  through  acts  of  valour,  courage,  or  understanding 
leadership  in  times  of  war,  have  been  honoured  by  artists.  In  this  section  you 
will  view  some  works  of  art  that  focus  on  war  heroes  and  heroines. 

When  you  have  completed  this  section  you  will  be  able  to 

• understand  that  a favourite  historical  war  hero  becomes  a subject  for 
many  artists 

• understand  that  a representation  of  war  heroes  can  include  or  be  based 
on  symbolic  representation  of  legendary  war  figures 

• recognize  that  war  heroes  are  defined  by  the  ideals  of  a cultural  group  or 
country 

• understand  that  war  heroes  can  symbolize  a country’s  forces 

Every  work  of  art  helps  us  to  understand  a little  more  about  the  many  ways 
that  artists  communicate  ideas,  feelings,  events,  and  experiences.  Even  when 
the  main  purpose  of  the  art  form  is  functional,  the  expressive  qualities  of  art 
are  important. 

Artworks  of  today  fulfill  the  same  needs  - to  record,  to  communicate,  and  to 
beautify  - as  did  the  arts  of  past  civilization.  A constant  need  is  the  honouring 
of  heroism  in  times  of  war.  In  this  section  you  will  view  artworks  that  focus  on 
images  of  those  who,  because  of  their  actions  in  war,  attained  a heroic  stature. 
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Illustration  87.  Ernest  Fosbery,  1874-1960,  Canada.  Private  Michael 
James  O’Rourke,  VC,  MM.  Canadian  War  Museum,  National  Museum 
of  Man,  National  Museums  of  Canada.  Sightlines  21650. 


Private  Michael  James  O’Rourke,  VC,  MM. 

Private  O’Rourke  (1878-1957),  a member  of 
the  Canadian  Expeditionary  Force’s  7th  Battal- 
ion, won  the  Victoria  Cross  in  the  course  of  the 
operations  to  capture  Hill  70  near  Lens,  France 
between  August  1 5 and  1 7, 1 91 7.  The  citation 
to  the  award,  published  in  the  London  Gazette 
(8  November,  1 91 7)  tells  his  story. 

For  most  conspicuous  bravery  and  devotion  to 
duty  during  prolonged  operations.  For  three 
days  and  nights  Private  O’Rourke,  who  is  a 
stretcher  bearer,  worked  unceasingly  in  bring- 
ing the  wounded  into  safety,  dressing  them, 
and  getting  them  food  and  water.  During  the 
whole  of  this  period,  the  area  in  which  he 
worked  was  subjected  to  very  severe  shelling 
and  swept  by  heavy  machine  gun  and  rifle  fire. 
On  several  occasions  he  was  knocked  down 
and  partially  buried  by  enemy  shells.  Seeing  a 
comrade  who  had  been  blinded  stumbling 
around  ahead  of  our  trench,  in  full  view  of  the 
enemy,  who  were  sniping  at  him,  Private 
O’Rourke  jumped  out  of  histrench  and  brought 
the  man  back,  being  heavily  sniped  at  while 
doing  so.  Again  he  went  forward  about  fifty 
yards  in  front  of  our  barrage  under  very  heavy 
and  accurate  fire  from  enemy  machine  guns 
and  snipers,  and  brought  in  a comrade.  On  a 
subsequent  occasion,  when  the  line  of  ad- 
vanced posts  were  retired  to  the  line  to  be 
consolidated,  he  went  forward  under  very  heavy 
enemy  fire  of  every  description  and  brought 
backa  wounded  man  who  had  been  left  behind. 
He  showed  throughout  an  absolute  disregard 
for  his  own  safety,  going  wherever  there  were 
wounded  to  succour,  and  his  magnificent  cour- 
age and  devotion  in  continuing  his  rescue  work, 
in  spite  of  exhaustion  and  incessant  heavy 
enemy  fire  of  every  description,  inspired  all 
ranks  and  undoubtedly  saved  many  lives. 


The  practice  of  honouring  war  heroes  in  our  country  continues  today  in  the  Canadian  Armed  Forces. 
A special  medal,  the  Victoria  Cross,  is  bestowed  on  those  who  have  distinguished  themselves  in  war 
service.  The  many  thousands  who  gave  their  lives  for  our  country  in  wars  are  honoured  in  every 
Canadian  town  and  city  with  war  memorials.  Their  sacrifice  is  not  forgotten,  for  our  culture  has  a 
special  day  set  aside  in  their  honour  - Remembrance  Day.  On  this  day  memorial  services  and  the 
wearing  of  a poppy  pay  tribute  to  their  sacrifice. 
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Activity  1:  David 


' ’ A 

Understand  that  a favourite  historical  war  hero  becomes  a 
subject  for  many  artists.  Understand  that  a representation  of 
war  heroes  can  include  or  be  based  on  symbolic  representation 
of  legendary  war  figures.  Recognize  that  war  heroes  are 
defined  by  the  ideals  of  a cultural  group  or  country. 


Sometime  in  the  tenth  century  B.C.,  a young  hero,  David,  was  born  in  Bethlehem.  David  was  the  son 
of  Jesse.  As  the  youngest  son,  he  was  brought  up  as  a shepherd.  Even  though  he  was  only  a youth, 
his  wisdom  and  courage  began  to  attract  attention.  He  was  also  a skilled  harp  player  and  was 
summoned  to  the  court  of  King  Saul  to  relieve  the  depression  of  the  king.  The  relationship  between 
the  aging  ruler  and  the  youth  became  a subject  matter  for  one  of  Rembrandt’s  paintings. 

Turn  to  picture  1 21 , Rembrandt,  David  Playing  Before  Saul,  in  your  Art  21  Booklet  of  Reproductions. 

David’s  work  at  court  resulted  in  an  appointment  as  a commander  in  the  army.  His  heroic  deed  was 
accomplished  during  a battle  against  the  Philistines.  When  his  forces  were  almost  defeated,  he 
challenged  their  champion  warrior,  the  giant  Goliath,  to  single  combat.  David  slew  Goliath  with  a 
sharp  rock  from  his  shepherd’s  sling  and  then  cut  off  his  head.  David’s  forces  rallied  and  defeated 
the  Philistines.  He  soon  became  the  first  ruler  of  Judah  and  later  king  of  all  Israel.  His  reign  lasted 
for  33  years  during  which  time  Israel  was  one  of  the  most  powerful  and  prosperous  empires  of  the 
ancient  world.  His  descendants,  The  House  of  David,  retained  this  kingdom  until  580  B.C. 

The  deed  of  David  slaying  Goliath  has  been  an  inspiration  for  many  artists.  An  early  example,  from 
1295,  is  an  illustration  in  a prayer  book  called  the  Prayer  Book  of  Philip  the  Fair.  When  you  analyse 
the  picture  you  will  see  that  the  artist  has  depicted  the  story  in  two  sequences. 


w 


ART  21  - Module  3:  Section  3 


51 


Illustration  88.  Master  Honor£.  David  and  Goliath,  from  the  Prayer  Book  of  Philip  the  Fair.  1 295.  Manuscript 
illumination.  Used  with  permission  of  Bibliothdque  Nationals,  Paris. 


After  carefully  studying  Illustration  88  answer  the  following  questions. 

1 . Describe  what  the  two  scenes  are  and  indicate  why  you  think  the  artist  has  combined  the  two 
scenes  into  one  picture? 


2.  Why  do  you  suppose  the  picture  is  created  mainly  with  lines? 
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3.  What  does  this  illustration  emphasize  about  David’s  heroism? 


During  the  Italian  Renaissance  David  was  a very  popular  subject  matter  for  artists.  An  early  marble 
sculpture  by  Donatello  (1416)  shows  a slender  youth,  fully  clothed  in  softly  draped  material,  giving  a 
feeling  of  timid  awe  for  what  he  has  done.  Goliath’s  head  lies  at  his  feet. 


Illustration  89.  Donatello.  Early  David, 

1416.  Marble.  SCALA/ART  Resource,  N.Y. 


Illustration  90.  Donatello.  David,  c 1430-1432. 
Bronze,  height  1.58  m.  Museum  Nazionale  del 
Bangello,  SCALA/ART  Resource,  N.Y. 
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Approximately  fifteen  years  later,  the  same  sculptor  created  a very  different  David,  possibly  the 
earliest  freestanding  sculpture  of  a nude  male  since  antiquity.* 

Instead  of  the  sling,  David  is  now  shown  with  a great  sword  in  his  right  hand.  He  wears  a hat 
crowned  with  laurels,  and  on  his  feet,  elaborately  decorated  boots.  See  Illustration  90. 

4.  These  two  sculptures  by  the  same  artist  differ  greatly.  Can  you  think  of  a reason  why  they  differ? 


5.  Look  at  the  images  of  David  by  Donatello.  What  might  the  differences  symbolize? 


6.  What  would  the  David  figure  symbolize  for  Renaissance  Florence? 


ART  21  - Module  3:  Section  3 


54 


Sometime  between  1450  and  1457  Andrea  del  Castagno  painted  an  image  of  David  on  a leather-on- 
wood  shield-cover  used  for  ceremonial  purposes  in  pageants.*  This  scene  is  alive  with  action. 
David’s  garments  whirl  in  the  air  as  he  swings  the  rock-loaded  sling. 


Illustration  91.  Andrea  del  Castagno.  David,  c 1450-57. 
Leather,  height  45  1/2".  National  Gallery  of  Art,  Washington, 
D.C.  (Widener  Collection) 


As  in  the  works  by  Donatello,  the  head  of  Goliath  lies  between  David’s  feet. 

7.  Why  do  you  think  the  artist  is  showing  David  with  the  shepherd’s  sling  when  he  has  already  killed 
his  enemy? 
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8.  What  quality  of  heroism  does  del  Castagno  communicate  in  this  painting? 


In  another  work  by  Andrea  del  Verrocchio  (1470s),  David  is  shown  as  a youth  clothed  in  leather  and 
armed  with  a dagger.  The  artist  followed  the  traditional  composition  of  the  previous  artists  and  placed 
the  Goliath  head  between  David’s  feet. 


Illustration  92.  Andrea  Verrocchio,  1435-88,  Italy.  David,  bronze. 
ART  Resource,  N.Y.  Sightlines  5181  and  6116. 
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9.  Look  again  at  the  last  four  images  of  David,  Illustrations  89,  90, 91 , and  92,  and  suggest  the 
different  heroic  qualities  expressed.  List  the  work  and  state  the  qualities. 


r- 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 


]! 
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When  Michelangelo  was  25  years  old  he  began  his  famous  sixteen  foot  high  sculpture  of  David  (1501 
to  1504)  which  was  commissioned  by  the  Florentine  Republic  to  commemorate  a new  civic 
constitution.*  The  figure  was  placed  in  front  of  the  City  Hall  (Palazzo  Vecchio)  where  it  was  to  be  a 
metaphor*  for  civic  freedom.  The  force  and  the  defense  of  Florence  is  symbolized  by  the  sling  and 
the  stone  in  David’s  curled  hand.  Not  only  did  Michelangelo  demonstrate  his  knowledge  of  human 
anatomy,  but  he  also  created  a very  personal  version  of  a hero.  According  to  experts  very  few 
humans  qualified  as  heroes  for  Michelangelo.  Those  heroes  were  usually  prophets  and  rulers  from 
the  Old  Testament:  David  or  Moses. 
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10.  In  what  ways  does  Michelangelo’s  David  differ  from  Donatello’s  1416  marble  sculpture? 


1 1 .  Describe  Michelangelo’s  David  indicating  how  the  sculpture  symbolizes  the  civic  freedom  and 
power  of  Florence. 


12.  Michelangelo  believed  that  physical  perfection  is  the  mirror  and  emblem  of  a pure  and  noble 
spirit;  that  heroism  meant  courage,  strength  of  will,  and  determination.  How  are  these  beliefs 
embodied*  in  the  David? 


r 

1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 
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The  story  of  David  continued  to  be  a popular  subject  for  Italian  artists. 


Illustration  94.  Gianlorenzo  Bernini.  David,  1623.  Marble,  lifesize. 
Borghese  Gallery,  Rome.  ART  Resource,  N.Y.  Sightlines  6256. 


Bernini’s  sculpture  shows  a very  active  and  alert  David.  His  sculpture  is  closely  related  to  the 
Hellenistic  Greek  style  where  the  human  body  is  represented  as  realistically  as  possible.  If  you  are 
standing  in  front  of  this  sculpture  you  can  imagine  where  the  enemy  Goliath  stands,  for  David  is  about 
to  whirl  the  sling  which  will  release  the  rock.  Here  the  artist  has  frozen  a moment  in  time  for  the 
viewer. 
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13.  Bernini  emphasizes  drama,  intensity  of  feeling,  and  realism;  Michelangelo  emphasizes  idealism. 
Compare  the  two  sculptures  of  David  specifying  the  details  that  communicate  each  artist’s  idea. 


1 4.  Which  David  do  you  like  the  best  and  why? 


1 5.  Which  David  do  you  like  the  least  and  why? 


1 6.  What  reasons  can  you  give  why  David  was  such  a popular  and  often-used  subject  matter  in 
Italian  artworks? 


r 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 

r — """  


3 
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Activity  2:  Joan  of  Arc 


Understand  that  a favourite  historical  war  hero  becomes  a 
subject  for  many  artists.  Recognize  that  war  heroes  are  defined 
^by  the  ideals  of  a cultural  group  or  country. 


St.  Joan  of  Arc  is  honoured  by  the  people  of  France  as  one  of  their  greatest  heroines;  monuments  to 
her  memory  stand  today  in  many  French  towns  and  villages.  The  daughter  of  a peasant  farmer,  she 
was  born  January  6, 1412  in  a small  village  in  northeastern  France. 

France  at  that  time  was  ruled  by  the  Burgundians,  a powerful  group  of  nobles.  The  rival  houses  of 
Orleans  and  Burgundy  (both  branches  of  the  royal  house  of  Capet)  quarrelled  constantly.  Burgundy 
was  a separate  duchy,*  and  for  reasons  of  politics  and  historic  alliances  joined  forces  with  Flanders 
and  England  against  France  - a small  country  at  that  time.  Charles,  the  Dauphin*  and  yet-to-be  king, 
was  hiding  in  north  central  France  at  Chinon,  west  and  a bit  south  of  Paris. 

At  the  age  of  13,  Joan  began  to  hear  voices  that  she  believed  were  from  heaven.  During  the  next  few 
years  the  voices  persisted  and  told  her  that  she  must  expel  the  English  and  have  Charles  crowned  as 
the  French  king. 

At  17  she  began  to  believe  her  mission  and  sought  aid  from  the  military  leader  of  the  nearby  garrison. 
He  thought  she  was  insane  and  laughed  at  her  request  for  a horse,  male  clothing,  and  an  escort  to 
reach  Charles.  However,  on  her  second  trip  to  the  military  commander,  her  request  was  fulfilled. 

She  reached  the  Dauphin  Charles  and  convinced  him  that  her  mission  was  guided  by  heaven.  She 
led  his  troops  to  Orleans,  an  important  city  that  the  English  were  trying  to  capture.  During  the  battle 
she  was  wounded,  yet  continued  to  lead  the  troops.  Her  courage  inspired  the  French  soldiers  to  fight 
and  so  the  siege  of  Orleans  was  defeated.  Joan  of  Arc  continued  to  win  battles  and  finally  she  led 
the  French  army  triumphantly  into  the  city  of  Reims.  There  Charles  was  crowned  as  King  of  France 
in  1429.  Anxious  to  complete  her  mission  of  freeing  all  of  France  from  the  English,  Joan  urged  the 
king  to  continue  the  war  against  the  enemy.  Charles,  however,  was  content  with  his  crown,  short  of 
war  funds,  and  not  a strong  leader,  so  he  stalled. 

Without  the  king’s  support,  the  French  troops  began  to  suffer  losses.  Eventually  Joan  was  captured 
by  the  Burgundians  during  a battle.  Charles  made  no  attempt  to  free  her,  but  the  English  eagerly 
fought  for  her.  She  was  brought  to  Reims,  where  all  French  monarchs  were  crowned.  Here  she  was 
charged  with  witchcraft.  The  symbolism  of  the  event  was  enormous.  Among  the  charges  brought 
against  her  was  that  she  had  taken  off  the  habit  and  dress  of  females  and  had  armed  and  dressed 
herself  in  men’s  clothing.  Her  judges  were  French  clergymen  who  supported  the  Burgundians  and 
the  English. 
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Joan  led  the  French  to  victory  in  five  battles  against  the  The  coronation  of  Charles  VII  at  Reims. 

English.  The  Maid  of  Orleans  was  hailed  as  a military 

genius. 


Joan  was  captured  in  1430  by  French  allies  of  England. 
They  sold  her  to  the  English,  who  tried  her  as  a witch. 


Joan  was  burned  at  the  stake  after  the  English  condemned 
her.  The  Roman  Catholic  Church  declared  her  a saint  in 
1920. 


Illustration  95.  Events  from  the  Life  of  St.  Joan.  From  details  of  illuminations,  The  Vigils  of  Charles  VII  (about  the  1400s  by  an 
unknown  artist).  Used  with  permission  of  Bibliothdque  Nationale,  Paris. 


Joan,  then  only  19  years  old,  was  burned  at  the  stake  in  Rouen,  May  30, 1431.  The  spot  is  identified 
today  by  a cross  near  the  entrance  to  a church  in  the  market  square.  In  1 920  the  Catholic  church 
decreed  Joan  a saint.  The  sequence  in  Illustration  95  describes,  like  a cartoon  strip,  events  from  her 
life. 
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1 .  Describe  the  style  of  these  works,  giving  examples  from  the  visuals. 


2.  What  other  events  of  Joan  of  Arc’s  life  do  you  think  might  have  been  represented  in  the  visual 
sequence? 


3.  Why  do  you  think  visual  representation  of  an  event  was  so  important  during  the  fifteenth  century? 


4.  What  heroic  qualities  does  Joan  of  Arc  embody? 
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5.  Can  you  think  of  any  modern  circumstances  that  would  call  for  these  qualities? 


^ _ I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  2. 

I 'll.  n il  ' !■ I," m ll  ■ - - I 


Illustration  96.  St.  Joan.  Tapestry.  A 15th-century  German  tapestry  shows  Joan  of  Arc  being  greeted 
at  Chinon  in  1429  by  the  Dauphin  Charles,  whose  belief  in  his  right  to  the  French  throne  was  restored 
by  the  shepherd  girl’s  visions.  Joan  won  from  the  future  king  an  army  and  raised  the  English  siege  of 
Orleans. 


This  fifteenth  century  German  tapestry*  shows  Joan  of  Arc  being  greeted  by  the  Dauphin  Charles  at 
his  castle. 
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6.  What  is  a tapestry? 


7.  Describe  the  composition,  showing  the  effectiveness  of  the  visual  interpretation  of  the  scene. 


8.  What  limitations  do  you  think  a tapestry  technique  would  have  in  describing  this  event?  How 
would  it  differ  from  a painting  technique? 
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9.  “Our  age  is  not  a time  for  heroism.”  Argue  for  or  against  this  statement. 


I — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  2. 
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Activity  3:  Napoleon 


Recognize  that  war  heroes  are  defined  by  the  ideals  of  a cultural 
group  or  country. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2503. 


OR 


Turn  to  picture  122,  Antoine-Jean  Gros,  Napoleon  Bonaparte  Visiting  the 
Pest  House  at  Jaffa,  in  your  Art  21  Booklet  of  Reproductions. 


Napoleon  Bonaparte  was  one  of  the  last  great  European  rulers  who  communicated  his  status,  his 
power,  his  glory,  and  his  actions  through  artworks. 

In  this  work  Napoleon  has  entered  the  pest  house  at  Jaffa.  (A  pest  house  was  a shelter  or  hospital 
for  those  infected  with  a contagious  disease.) 

Napoleon’s  forces  were  victorious  in  Egypt,  but  a deadly  disease,  the  pestilence,  afflicted  the  army. 
Napoleon  touches  the  boil  in  the  armpit  of  the  soldier.  He  is  surrounded  by  dying,  sick,  and  naked 
men.  You  must  remember  that  “pestilence”  - usually  the  bubonic  plague  - was  a highly  contagious 
disease  for  which  there  was  no  cure. 

1 . Why  do  you  think  Napoleon  commissioned  such  a painting  as  a record  of  the  war? 


2.  How  does  the  artist  show  Napoleon  as  a hero  in  this  painting? 


r™1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  3. 
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Activity  4:  Heroism  in  War 


Understand  that  war  heroes  can  symbolize  a country’s  forces. 


In  some  artworks,  both  legend  and 
reality  combine  to  symbolize  human 
and  mythological  heroes  in  war.  A 
monumental  relief  sculpture,  La 
Marseillaise,  is  carved  on  the  Arc  de 
Triomphe  in  Paris.  This  sculpture 
was  created  between  1833  and 
1836.  The  style  is  full  motion, 
densely  packed  compositions,  and 
violent  actions.  The  relief  sculpture 
symbolizes  heroic  French 
volunteers,  dressed  in  ancient 
Roman  armor,  leaving  to  defend  the 
borders  of  France  against  the 
foreign  invaders  of  the  revolution  in 
1792.  The  volunteers  are  led  by  the 
winged  Roman  war  goddess, 
Bellona. 


Illustration  97.  Francois  Rude.  La  Marseillaise  - Departure  of  the 
Volunteers,  Arc  de  Triomphe,  Paris,  1833-36,  ART  Resource,  N.Y. 
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1 . In  a paragraph  describe  La  Marseillaise  - Departure  of  the  Volunteers. 
In  your  paragraph  answer  the  following  questions: 

• What  do  you  see? 

• How  has  the  artist  created  the  illusion  of  movement? 

• How  is  spatial  depth  created? 

• What  is  the  plan  of  the  composition? 
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2.  Why  do  you  suppose  the  artist  included  a Roman  war  goddess? 


3.  Consult  an  encyclopedia  or  relevant  reference  work  to  find  out  why  the  Arc  de  Triomphe  was 
created. 


4.  What  does  La  Marseillaise  tell  you  about  heroism  in  war? 


I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  4. 
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In  1830  Eugene  Delacroix  painted  Liberty  Leading  the  People.  In  this  work  the  artist  makes  no 
attempt  to  relate  a specific  event.  Rather,  he  represents  symbolically  the  struggle  of  revolutionary 
forces  through  war.  Liberty  is  personified  by  a partly  nude  woman  who  leads  all  the  people  forward  to 
victory.  Included  are  the  young  street  boy,  the  peasants,  and  the  proletariat.  Liberty’s  path  is  over 
the  dead  and  the  dying  who  have  given  their  lives  in  the  war  for  freedom. 

5.  How  is  this  work  symbolic  of  war  heroes? 
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6.  Compare  your  description  of  La  Marseillaise  with  the  Liberty  painting  by  Delacroix.  Both  artists 
have  used  a pyramid  composition  for  their  work.  What  are  the  major  strengths  of  this 
compositional  format? 


7.  Why  is  the  pyramid  a good  choice  for  the  arrangement  of  heroic  action? 


t 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  4. 

r — - — 
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Activity  5:  War  Posters 


Recognize  that  war  heroes  are  defined  by  the  ideals  of  a cultural 
group  or  country.  Understand  that  war  heroes  can  symbolize  a 
^country’s  forces. . 


You  will  look  at  two  war  posters  - one  from  World  War  1, 1914-1918,  and  one  from  World  War  II, 
1939-1945.  War  posters  were  created  as  a form  of  persuasion  and  communication.  Television  was 
not  yet  a public  information  source  so  newspapers  and  posters  carried  visual  messages  to  the 
people.  The  first  example  is  a war  poster  from  the  United  States. 


Illustration  99.  World  War  I Poster.  “Daddy,  what  did  you  do  in  the  war?” 
Courtesy  of  Imperial  War  Museum,  London. 


ART  21  - Module  3:  Section  3 


74 


1 .  What  subtle  message  is  conveyed  here? 


2.  Why  is  the  young  girl  asking  the  question? 


3.  Why  is  the  boy  playing  with  toy  soldiers? 


4.  How  does  this  poster  “promote”  heroism  in  war? 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  5. 

i i - i - : . - 
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Illustration  100.  World  War  II  German  War  Poster. 


This  second  poster  comes  from  Germany.  The  words  on  the  poster  translate  into  - “The  Front  in 
Frankfurt  will  be  held.” 

5.  What  does  this  poster  tell  you  about  the  situation  in  Frankfurt? 
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6.  Who  will  be  the  war  heroes  in  Illustration  1 00? 


7.  Why  are  war  heroes  important  to  a society  or  country? 


8.  Who  are  the  heroes  and  heroines  who  are  honoured  in  art  today? 


9.  Each  year  on  Remembrance  Day  people  wear  poppies  in  memory  of  those  who  died  in  war.  A 
frequent  symbol  displayed  is  the  cross  and  the  poppy. 

a.  What  is  the  significance  of  the  poppy? 
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b.  Could  you  think  of  another  symbol  or  combination  of  symbols  that  would  commemorate  those 
who  died  for  their  country?  Draw  or  describe  your  idea. 


Draw  or  paste  your  drawing  here. 


1 — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  5. 

r—~" — 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Iwo  Jima 


Illustration  1 01 . Raising  the  Flag  at  Iwo  Jima. 


This  is  a photograph  from  the  Second  World  War,  1939-1945.  The  5th  Division  Troops  of  the 
American  Army,  after  a long  and  fierce  battle,  had  finally  defeated  the  Japanese  on  the  Island  of  Iwo 
Jima.  A photograph  of  the  raising  of  the  American  flag  became  the  inspiration  for  a famous  American 
sculpture. 
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1 .  What  makes  this  work  emotional  and  expressive? 


2.  What  symbols  make  this  work  powerful? 


3.  What  qualities  of  heroism  are  expressed  in  this  work? 


4.  If  you  were  to  do  a painting  of  this  scene  from  a different  point  of  view,  describe  the  painting. 


r: — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Extra  Help. 

I " ■ 11  ” 
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Enrichment:  A Stamp,  a Poster,  a Medal 

Do  1,  or  2,  or  both. 


Illustration  102.  Stamp.  IwoJima. 

1 . The  photograph  of  Iwo  Jima  was  used  on  a stamp.  Should  there  also  be  a poster  of  this  event? 
Create  a sketch  for  a poster.  What  words  would  be  appropriate? 


Draw  or  paste  your  poster  here. 
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2.  For  your  chosen  war  hero  design  a medal.  The  design  can  be  symbolic  or  representational.  The 
medal  should  emphasize  one  of  the  essential  qualities  of  heroism  in  defense  of  your  country. 


Draw  or  paste  your  work  here. 


I~ 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Enrichment. 

r-  — 
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Conclusion 


In  this  section  you  have  learned  that  the  idea  of  war  heroes  and  heroines  often  inspired  artworks. 
Some  works  were  representational  while  others  used  symbolic  interpretations. 


Module  Summary 

A hero  is  defined  as  someone  who  excels  in  bravery,  great  deeds,  or  noble  qualities.  Artists 
endeavour  to  reflect  these  attributes  in  their  work  to  move  people  to  emulate  these  qualities. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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Appendix 


J 


Glossary 


Antiquity 

Apollo 

Civic  constitution 

Cutlery 

Dauphin 

Duchy 

Embody 

Formal  composition 
Impressionism 

Informal  composition 

Insulin 

Kaleidoscope 

Martyr 

Metaphor 

Negative  space 
Niche 


• ancient  times,  the  time  before  the  Middle  Ages,  (Middle  Ages  - late 
fifth  century  to  about  1350) 

• the  ancient  Greek  and  Roman  god  of  light,  healing,  music,  manly 
beauty,  prophecy,  and  poetry 

• a written  system  of  principles  by  which  a city  is  governed 

• instruments  for  eating  food;  knives,  forks,  spoons  and  the  like 

• the  eldest  son  of  a king  of  France 

From  1349  to  1830  the  word  was  used  as  a title. 

• territory  ruled  by  a duke  or  a duchess 

• to  give  a concrete  form  to  an  idea;  to  express  in  a painting,  a 
sculpture,  a poem,  etc. 

• a work  which  emphasizes  the  organization  of  line,  shapes,  colours 
according  to  the  principles  of  design  rather  than  the  subject  matter 

• a style  of  painting  developed  in  the  late  nineteenth  century,  charac- 
terized by  short  brush  strokes  of  bright  colours  placed  side  by  side 
to  create  the  effect  of  light  on  objects 

• an  organization  of  an  artwork  that  stresses  free  application  of 
principles  of  design,  emphasizes  emotion  and  imagination  and 
freedom 

• a hormone  produced  by  the  pancreas  that  regulates  the  conver- 
sion of  glucose  and  other  carbohydrates  to  energy 

• A viewing  instrument  that  when  rotated  allows  you  to  change  the 
configuration  of  colours  and  shapes  in  a design 

• one  who  willingly  suffers  death  rather  than  give  up  beliefs 
Anyone  who  suffers  greatly  for  a cause  or  a principle. 

• an  implied  comparison  between  two  different  things 

A figure  of  speech  in  which  a word  that  ordinarily  means  one  thing 
is  used  to  transfer  those  properties  to  something  different,  e.g.,  a 
heart  of  stone. 

• those  areas  in  a painting  that  are  not  objects;  spaces  between 
depicted  objects  in  a work  of  art. 

• an  ornamental  pushed-back  space  in  a wall,  usually  semi-circular, 
for  a statue 
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Pageants 

Renaissance 

Romantic 

Runner 

Sackcloth 

Sacrificial 

Siege 

Symbolic  images 

Tapestry 

Tension 


• elaborate  public  shows  or  processions;  floats,  colourful  costumes, 
dramatic  actions  to  illustrate  important  historical  events  or  to  mark 
a major  social  or  traditional  ritual 

• see  Glossary,  Module  1 ; also  Module  5,  Section  3 

• a style  of  art  and  literature  that  encourages  freedom  of  treatment, 
emphasizes  imagination  and  emotion,  and  often  celebrates  nature, 
dramatic  moods,  common  people 

• a long  narrow  strip  of  lace,  embroidery,  linen,  or  some  such  mate- 
rial that  is  placed  across  a table 

• a coarse  cloth  worn  as  a sign  of  mourning,  or  sorrow,  or  sadness, 
or  penitence 

• an  action,  object,  animal,  plant,  or  person  offered  to  a god  for 
honour,  or  to  ask  favours,  or  to  make  up  for  wrong-doing 
Something  or  someone  so  offered  is  given  up  in  someway  either 
by  being  killed  or  separated  from  ordinary  life. 

• the  surrounding,  isolating,  cutting-off,  and  attacking  of  a fortified 
place;  a long  period  of  trouble  or  attacks 

• forms,  signs,  or  subject  matter  representing  a meaning  that  is 
different  than  the  outward  appearance  of  the  image,  for  example,  a 
lion  in  a picture  may  stand  for  courage  or  bravery;  a well  dressed 
man  may  represent  the  idea  of  wealth. 

• a wall  hanging  of  fabric  made  of  coloured  threads  woven  by  hand 
to  create  ornamental  designs  or  scenes 

A tapestry  may  also  be  embroidered  or  painted. 

• a pulling  in  opposite  directions 

In  design  a feeling  of  tightness  or  pulling  between  colours,  lines, 
spaces  of  equal  weight. 
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Section  1 : Activity  1 


1 . The  artist  has  created  the  illusion  of  real  space  where  foreground  objects  seem  closer. 

2.  Yes.  The  artist  has  shown  St.  George  as  a young,  strong  nobleman.  The  figure  fits  perfectly  in 
the  niche.  The  relief  panel  shows  the  story  of  St.  George. 

3.  The  same  event  is  depicted,  the  slaying  of  the  dragon.  Raphael’s  St.  George  is  also  depicted  as 
a young,  strong  nobleman. 

4.  Colour  makes  the  dragon  look  more  vicious  and  St.  George  more  realistic.  Colour  adds  a 
dramatic  element. 

5.  A dragon  can  represent  dangers  to  the  state.  St.  George  as  a young  nobleman  can  represent  the 
powers  of  the  city  or  the  state  to  keep  its  people  safe. 


Section  1 : Activity  2 

1 . The  figures  are  turning,  the  hands  show  clenched  fingers,  the  hands  of  two  figures  are  raised, 
another  figure  has  his  head  bowed  and  hands  covering  his  eyes.  All  the  poses  are  different. 

2.  Informal.  Rodin  may  have  chosen  to  place  the  figures  in  an  informal  composition  to  express  the 
dynamic  action  and  emotions  of  the  citizens. 

3.  Responses  will  vary;  the  following  are  possibilities: 

• the  figure  covering  his  head:  despair 

• the  upright  figure  on  the  right:  courage 

• the  figure  on  the  left  with  arm  raised:  defiance 

4.  The  artist  has  revealed  psychological  insight  through  gestures,  expressions,  and  poses. 

5.  Sackcloth  is  a rough  cloth  worn  to  symbolize  sorrow,  penitence,  suffering.  The  men  are  going  to 
a Sacrificial  death  so  the  sackcloth  is  symbolic  of  their  suffering. 

6.  Powerful,  dynamic,  expressive  are  possible  descriptions.  You  may  have  others. 

7.  This  sculpture  is  a significant  representation  of  heroism  because  it  commemorates  a heroic  deed. 
The  Burghers  of  Calais  were  willing  to  give  up  their  lives  to  save  their  city. 

8.  Because  they  are  so  much  larger  than  life,  massive  sculptures  command  attention. 
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Section  1 : Activity  3 


1 . The  expression  around  the  eyes  shows  determination  and  intelligence.  The  carving  of  the  mouth 
shows  gentleness  and  compassion. 

2.  The  unfinished  part  reminds  us  that  this  is  a work  of  art  made  of  bronze.  The  rough  section 
allows  us  to  experience  the  material. 


Section  1 : Activity  4 

1 . Judith’s  deed  was  heroic  because  she  was  risking  her  life  to  save  her  people. 

2.  Judith’s  heroism  could  remind  the  citizens  that  they  must  be  prepared  to  sacrifice  themselves  for 
the  protection  of  their  city. 

3.  The  idea  of  self-sacrifice  would  suit  our  modern  life,  but  perhaps  not  the  symbol  of  chopping  off 
the  enemy’s  head. 

4.  Burghers  of  Calais  is  a bronze  sculpture.  In  Roman  works  there  is  some  similarity.  Because 
bronze  sculptures  are  first  modelled  in  clay,  perhaps  Donatello  soaked  cloth  in  clay  and  draped  it 
on  the  clay  model  before  casting  the  statue  in  bronze. 

5.  The  design  symbolizes  Judith’s  courage  and  her  willingness  to  risk  her  life  to  save  her  people. 

6.  Judith  is  an  invited  guest  because  her  great  heroic  act  saved  her  people  from  destruction. 

7.  Symmetrical  designs  express  balance,  formality,  control,  and  completion. 

8.  Flowers,  leaves,  butterflies,  and  crabs  are  natural  forms  that  can  be  used  to  create  symmetrical 
designs.  Any  form  that  can  be  represented  with  equal  shapes  and  patterns  on  either  side  of  a 
centre  could  be  used. 

9.  Designs  will  vary.  Can  you  explain  your  choice  of  form? 


Section  1:  Follow-Up  Activities 

Extra  Help 

The  hero  is  St.  Mark,  identified  by  the  halo  and  by  his  supernatural  pose.  He  appears  to  float  over 
the  scene.  The  slave  was  saved  from  death. 


Enrichment 

1 . Designs  will  vary. 

2.  Designs  will  vary. 
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Section  2:  Activity  1 


1 . The  five  interlocking  Olympic  rings  represent  the  continents  and  signify  the  universality  and 
international  nature  of  the  Olympic  movement  and  games.  The  interlocking  aspect  signifies  co- 
operation. 

2.  Answers  will  vary. 


Section  2:  Activity  2 

1 . a.  In  the  painting  figures  are  balanced  by  horizontal  lines  of  landscape.  In  the  sculpture  the 

figure  is  balanced  by  the  bracing  stumps  and  projecting  right  leg. 

b.  The  painting  shows  realistic  space:  foreground,  middle  ground,  background.  In  the 
sculptures  the  figures  project  into  actual  three-dimensional  space. 

c.  The  struggle  between  the  figures  is  more  dramatic  in  the  sculpture. 

d.  Significant  details  presented  in  the  painting  include  colouring,  landscape,  and  expression. 
Muscle  tensions  and  expression  are  significant  details  in  the  sculpture. 

2.  A painting  shows  an  event  in  two  dimensions  and  creates  an  illusion  of  landscape.  A sculpture 
projects  into  actual  space  and  exists  in  three  dimensions.  Because  of  these  differences,  a 
sculpture  makes  an  event  more  realistic  and  dramatic. 

3.  A work  like  this  might  symbolize  that  someone  with  strength,  courage,  and  determination  can 
overcome  great  odds. 

4.  Ancient  myths  are  not  so  popular  or  well-known  today. 


Section  2:  Activity  3 

1 . The  following  identify  the  style  as  Impressionism: 

• the  loose  handling  of  the  paint 

• the  clear  bright  colours 

• the  capture  of  a “moment”  unposed 

• the  small  strokes  of  pure  colour 

2.  Tension  has  been  created  in  the  following  ways: 

• The  horses  are  turning  in  different  directions. 

• The  legs  are  drawn  as  diagonal  shapes. 

• The  tails,  where  visible,  are  raised. 

3.  Jockeys  seems  to  be  trim,  they  have  erect  posture,  are  relaxed  and  in  control  on  the  horses. 
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4.  Degas  perhaps  chose  the  racehorses  because  this  subject  would  provide  movement  and 
tension. 

5.  Answers  will  vary. 

6.  The  point  of  view  is  that  of  a spectator  near  the  ringside  looking  up  at  the  fight. 

7.  The  spectators  seem  intensely  involved,  attentive  to  what  is  going  on  in  the  ring. 

8.  The  artist  perhaps  saw  boxing  matches  as  good  subjects  for  paintings  as  they  would  give  him  an 
opportunity  to  make  dramatic  compositions  showing  contrasts  of  dark  and  light,  muscular 
bodies,  and  expressive  faces. 

9.  Your  eyes  are  drawn  to  the  empty  spaces. 

1 0.  He  has  used  only  5 figures  of  small  scale  in  a large  rectangular  space. 

1 1 . They  are  posed  to  suggest  stillness.  Their  bodies  are  relaxed,  both  feet  are  on  the  ground,  one 
has  his  arms  folded,  the  figure  on  the  left  has  his  hands  in  his  pockets. 

12.  Answers  will  vary.  You  should  be  able  to  give  a reason  for  your  response. 

13.  No.  I do  not  think  this  painting  is  about  heroism  in  sport.  The  painting  will  communicate  different 
things  to  different  viewers.  It  may  communicate  a feeling  of  bleakness  of  inner-city  life,  or  a 
feeling  of  emptiness. 

14.  The  artist  has  created  a five-sided  frame  in  the  foreground.  This  frame  supports  a group  of 
young  people  whose  shapes  make  a visual  rhythm  across  the  foreground.  The  four  hockey 
players  are  framed  by  the  boards  at  the  back.  Houses  with  snow-covered  roofs  make  a 
background  rhythm. 

1 5.  The  action  is  isolated  by  the  framing  device  of  the  rink  boards  and  by  the  bright  blue  shape  of 
the  ice. 

1 6.  This  painting  suggests  that  games  are  challenging  events  for  the  players  and  social  events  for 
the  on-lookers.  Games  help  make  communities. 

1 7.  Answers  will  vary.  Make  sure  your  reasons  relate  to  the  works. 


Section  2:  Activity  4 

1 . Advertisers  use  famous  athletes  to  promote  their  products  because  nearly  everyone  knows  and 
admires  who  they  are  and  so  will  think  that  the  product  advertised  is  worthwhile. 

2.  Answers  will  vary.  You  may  have  some  of  the  following:  courage,  loyalty,  determination, 
concentration,  hope,  strength. 

3.  Answers  will  vary.  Review  Module  1 , Beautiful  Things,  for  some  ideas. 
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4.  a.  If  the  product  were  related  to  skiing,  or  winter  sport,  or  good  health,  or  energy,  Karen  Percy’s 
photo  would  fit. 

b.  Advertising  layouts  will  vary. 

Section  2:  Follow-Up  Activities 

Extra  Help 

Answers  will  vary.  Be  sure  to  keep  your  design  sharp  and  simple  so  that  it  can  easily  be  seen. 

Enrichment 

1 . Answers  will  vary.  Remember  to  be  selective  in  your  information  and  representation. 

2.  Answers  will  vary. 


Section  3:  Activity  1 

1 . The  two  scenes  show  Goliath  struck  by  the  stone  and  in  the  background  David  killing  the  giant. 
The  artist  combines  the  two  scenes  in  one  picture  to  tell  the  complete  story. 

2.  The  picture  is  a manuscript  illumination  so  it  would  have  been  drawn  in  pen  and  ink  before  being 
coloured. 

3.  The  illustration  emphasizes  David’s  courage  in  attacking  the  giant.  David  is  shown  small  and 
without  armor. 

4.  They  differ  because  they  were  made  at  different  times  - 1 41 6 and  1 430  - and  reflect  the 
changing  attitudes  toward  sculpture  and  the  different  possibilities  placed  before  the  artists  in  the 
use  of  bronze  over  marble  as  the  medium.  Bronze  enables  the  artist  to  change  his  poses,  offer 
different  detailing,  and  to  make  the  figures  freestanding. 

5.  The  early  David  looks  almost  timid  or  hesitant  with  an  awe  or  disbelief  in  what  he  has  done.  The 
later  David  looks  assured  and  relaxed.  The  early  sculpture  might  symbolize  that  with  the  help  of 
God  even  the  weak  might  overcome  great  foes;  the  later  David  seems  younger  and  perhaps 
symbolizes  the  triumph  of  good  over  evil. 

6.  As  a symbol  for  Florence,  David  could  signify  that  youth,  energy,  determination,  and  courage 
could  overcome  all  enemies  no  matter  how  well  they  were  armed. 

7.  David  is  shown  with  the  shepherd’s  sling  so  that  viewers  will  be  reminded  of  his  unarmed  state 
and  so  they  will  more  easily  identify  the  figure  and  recall  the  story. 

8.  Courage  and  determination  are  communicated  in  this  painting. 
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9.  The  following  are  possible  different  heroic  qualities  expressed: 


Donatello 

Castagno 

Verrocchio 


1416: 

1430: 

1450-57: 

1470: 


peace,  calmness 
assurance,  concentration 
courage,  energy 
thoughtful,  reflective 


10.  Michelangelo’s  David  differs  in  size,  in  expression,  and  in  pose.  In  the  Michelangelo,  the  head  of 
Goliath  is  not  shown.  Michelangelo’s  David  is  nude  and  very  muscular. 


1 1 . Michelangelo’s  David  is  carved  of  marble  and  stands  13'  5".  The  sculpture  shows  a young  boy 
with  powerful  muscles.  He  carries  a slingshot  in  his  left  hand  over  his  shoulder.  The  pose  is 
relaxed,  the  weight  is  on  the  right  leg.  David  looks  to  the  left.  The  statue  may  symbolize  the 
great  power  of  the  young  republic  and  its  confidence  in  facing  the  future. 

1 2.  The  David  shows  a physically  perfect  body.  The  expression  is  noble,  the  pose  suggests 
confidence. 

13.  Bernini:  the  figure  is  twisted,  full  of  directed  energy,  the  whole  body  is  tense,  the  mouth  is  tight 
and  compressed,  the  expression  is  concentrated  on  Goliath.  The  sculpture  captures  a moment 
and  so  is  full  of  intense  feeling,  dramatic  energy,  and  realism. 

Michelangelo:  The  figure  is  calm,  relaxed,  contained,  contemplative.  This  David  represents  an 
ideal. 

14.  Answers  will  vary.  Responses  should  be  defensible. 

1 5.  Answers  will  vary.  Responses  should  be  defensible. 

1 6.  The  story  of  the  young,  unarmed  shepherd-boy  overcoming  the  armed  giant  and  so  saving  his 
tribe  was  a powerful  symbol  for  the  Italian  cities  which  were  all  struggling  to  be  free  and 
powerful. 


Section  3:  Activity  2 

1 . The  paintings  are  flat  and  poster-like.  The  details  are  drawn,  then  coloured.  There  is  little  depth 
in  the  paintings.  The  style  is  medieval  illumination  realism. 

2.  Joan’s  hearing  the  voices,  her  early  call,  or  her  trial  might  have  been  shown. 

3.  Visual  representation  was  important  at  this  time  because  many  could  not  read. 

4.  Joan  embodies  courage,  determination,  conviction,  loyalty,  and  steadfastness. 

5.  Answers  will  vary. 

6.  A tapestry  is  a woven  wall-hanging  that  usually  shows  a scene,  in  this  case,  Joan  of  Arc  being 
greeted  by  the  Dauphin  Charles. 
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7.  Charles  and  Joan  of  Arc  are  the  centre  of  emphasis  placed  to  the  left  of  the  composition.  Charles 
is  framed  by  the  castle  structure,  Joan  by  the  supporting  warriors  on  horseback.  The  whole 
group  is  framed  by  the  scroll.  Flowers,  trees,  small  animals,  and  stylized  water  make  a visual 
pattern. 

8.  Since  a tapestry  is  composed  of  many  threads  it  is  a line  or  linear  technique.  Painting  covers 
large  areas,  so  emphasis  can  be  more  on  shape  than  outline. 

9.  Answers  will  vary.  Make  sure  you  present  specific  examples  to  support  your  argument.  Give 
examples,  case  studies,  actual  causes,  and  actual  events  and  people. 


Section  3:  Activity  3 

1 . Napoleon  perhaps  wanted  to  be  remembered  as  a leader  who  cared  for  his  soldiers  and  who  was 
brave  and  compassionate  enough  to  overcome  fear  of  death  by  plague  to  visit  the  dying. 

2.  The  artist  surrounds  the  figure  of  Napoleon  with  the  awful  sights  of  the  sick  and  dying.  He  has 
Napoleon  touch  the  boil  of  one  of  the  plague  victims  to  show  the  leader’s  courage  and 
fearlessness. 


Section  3:  Activity  4 

1 . Your  paragraph  should  mention  the  following: 

• The  naked  youth,  the  heavily  armed  figure,  the  armor,  the  winged  figure,  the  expressions, 
the  poses  are  points  to  notice. 

• Rude  has  carved  dramatic  diagonal  shapes  for  arms  and  legs,  he  has  many  gestures  and 
heads  facing  in  different  directions:  he  has  made  the  clothing  and  wings  look  as  though 
they  are  blowing. 

• Figures  are  overlapped  and  densely  packed. 

• The  sculpture  is  organized  on  a pyramid  plan. 

2.  Perhaps  the  artist  included  a Roman  war  goddess  as  a symbol  of  supernatural  help  and  historical 
legitimacy. 

3.  The  Arc  de  Triomphe  was  created  in  1 806  to  honour  Napoleon’s  generals  and  troops  and  to 
celebrate  Napoleon’s  triumphs  in  war. 

4.  Heroism  in  war  is  shown  by  the  soldier’s  willingness  to  obey  orders. 

5.  The  work  shows  men  of  all  ages  willing  to  go  forward  to  battle  for  liberty  even  though  death  and 
destruction  are  all  around  them. 

6.  The  pyramid  is  solid  and  strong  at  the  base  and  rises  to  a peak  with  a strong  upward  movement. 
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7.  The  pyramid  is  a good  choice  for  the  arrangement  of  heroic  action  because  the  composition  can 
make  an  action  rise  powerfully  to  a climax. 

Section  3:  Activity  5 

1 . The  subtle  message  is  that  children  would  be  proud  to  have  a father  who  fought  in  the  war. 

2.  The  girl  asks  the  question  because  the  boy  is  shown  busy  with  toy  soldiers,  playing  at  war. 

3.  He  symbolizes  the  future  soldier  practising  at  war. 

4.  The  poster  suggests  that  the  hero  is  the  father  who  leaves  his  children  and  goes  off  to  fight. 

5.  The  poster  shows  the  city  in  partial  ruins.  The  flame  shapes  suggest  a city  on  fire. 

6.  The  men,  the  women,  the  young  who  fight  to  the  end  will  be  the  heroes. 

7.  War  heroes  are  important  to  a country  for  they  symbolize  the  belief  that  duty  to  country  is  greater 
than  a comfortable  life. 

8.  Some  answers  might  be:  astronauts,  hockey  or  other  sport  stars,  Olympic  winners,  etc. 

9.  a.  Poppies  grow  in  Flanders  Fields,  a burial  ground  for  hundreds  of  allied  soldiers  killed  in  World 

War  I. 

b.  Answers  will  vary. 

Section  3:  Follow-Up  Activities 
Extra  Help 

1 . The  stresses  and  tensions  in  the  figures  balanced  against  the  diagonal  line  of  the  flag  pole  make 
the  work  emotional  and  expressive. 

2.  The  flag  and  the  marine  uniform  make  this  work  powerful. 

3.  Courage,  determination,  teamwork,  and  loyalty  are  expressed. 

4.  Answers  will  vary. 

Enrichment 

1 . Answers  will  vary. 

2.  Answers  will  vary.  Remember  to  keep  shapes  clear  and  simple.  Focus  action  with  a pyramid  if 
you  wish. 
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